cellent for community theatres, could seldom 
be used for secondary school presentation,— 
Roberta Dinwiddie Sheets. 


Dramatists Play Service, Inc., 6 E. 39th Street, 
New York 16, N. Y. 


Where the Dear Antelope Play, a comedy in 
three acts, by John William Rogers. 4 men, 7 
women. Royalty, $15. Angelique Mather re- 
turns from school with the desire to do over 
her conservative Texas home. She brings a 
fashionable decorator who meets much opposi- 
tion from other members of the family. Father 
has invited the wife of a business acquaintance 
to stay at the house while she organizes a So- 
ciety for the Fruitful Use of Leisure. The 
play is a wholesome comedy, but it will appeal 
more to community than to high school pa. 
—Roberta Dinwiddie Sheets. 


The Corn Is Green, a comedy in three acts, 
by Emlyn Williams. 10 m., 5 w., extras. Int. 
Royalty on application. As all will know who 
have seen this play with Ethel Barrymore on 
the stage or Bette Davis on the screen, this is 
a comedy only in the strict sense that justice 
is done and the human heart triumphs over 
selfishness and passion. The story is of a teacher 
in a Welsh mining town who gives to the 
world a man who has the capacity for great- 
ness, molding him from the unpromising ma- 
terial of an illiterate miner addicted to drink, 
and who finds an adequate reward in her final 
abnegation, The role of Miss Moffat, the 
teacher, is one of the finest in the modern 
theatre. The play requires actors of mature 
abilities, and would therefore be available to 
few high schools. It is highly recommended 
as a project for experienced groups.—Bland- 
ford. Jennings. 

The Hasty Heart, a comedy-drama in three 
acts, by John Patrick. 8 m., 1 w. Interior. A 
play about seven wounded ‘soldiers in a tem- 
porary British General Hospital in a jungle 
setting. The action revolves around a dour 
Scotsman who (though he does not learn it 
until the play’s climax) has only a few weeks 
to live. It is the story of how his defensive re- 
serve and self-sufficiency are broken down by 
the humanity of his comrades and their nurse, 
until he learns what love is in time to face the 
end without distrust of “the hasty heart.” 
The play is deeply moving, relieved, however, 
with many moments of unforced comedy. The 
leading character would have to be assigned to 
a strong actor able to project a convincing 
characterization of a Scotsman with an authen- 
tic accent. Apart from this, the play has no 
extreme difficulties, and might be done by 
strong high school groups as well as by more 
mature organizations.—Blandford Jennings. 


Huer Publishing Company, Cedar Rapids, Iowa. 


Nowhere Fast, a mystery comedy in 3 acts, 
by Van Wallen. Royalty, $10. 4 m.,4w, One 
simple setting. Staged at the “Nowhere” Auto 
Tourist Camp, this play centers about the at- 
tempts of a successful detective novelist, Rita 
Adams, to solve a bank robbery. It seems 
she gets “nowhere fast,” however, due to the 
strange antics of everyone at Nowhere includ- 
ing Bradford Smythe and Frank Robins. One 
wears a false beard and the other claims to 
be lost All ends well, however, when the 
sheriff announces the capture of the thieves 
and an explanation is given for the mysterious 
actions of the guests at Nowhere. A light, 
easy-to-do play.—Elmer S. Crowley. 


A Handbook of Simplified Play Directions, 
by Robert St. Clair, A Handbook of Do’s and 
Don’ts for Actors and Directors, by William 
Fisher, Practical Suggestions on Makeup for 
Actors and Directors, by William Fisher. For 
those teachers who all of a sudden have been 
told that it is their obligation to direct the 
junior or senior play and they have had no 
formal training in directing, these pamphlets 
would go a long way in reviving their spirits. 
In short, concise, simplified statements the au- 
thors have stated the basic requirements of such 
improvised directing am make-up—Robert W. 
Ensley. 
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